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And it was my birthday.

| left there more certain than I had ever been of failure, which, blessedly, turned out
also was absolutely certain she had failed, and for the same reason, the hallmark
repeat the question.” You think you've answered the question, and the examiner sz
tion.” Then, “Let me repeat the question.” And, “Let me repeat the question.” Wate|
this is torture. You know they've concluded you've done something wrong, but you
face Detective Sipowicz in a bad mood.

And what is the point? What was once a wide-ranging discussion among peers ha
scribed, to the point that it is just another segment of the ARE, read aloud. It could b¢
if it cannot be machine-graded (which I bet it can, but I'm no expert), it would still tal
it now takes to haze the incoming generation.

What can the Supplemental Exam judge that a computer-administered test can't? W
clean up nice, it can judge your hue, it can judge your gender. It can judge whethe
example, am a hillbilly, and | sound kind of stupid—but I'll sneak up on you). It can juc
sure, which is perhaps relevant to architectural practice but is hardly a criterion for li

In other words, it's a lawsuit waiting to happen, and it should be discontinued. 2
enough. We don't need a belt line, too.

Tim Culvahouse, FAIA, editor
tim@culvahouse.net
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Steven I. Doctors

tasy cities, prefabrication has long nurtured both the practical and the theo-
about prefabrication readily enter the construction lexicon; others remain
1t yet unrealizable dreams. What they share is resistance to a fragmented
on industry characterized by ossified disciplinary and classificatory lines. As
ivery methodologies, such as design-build and integrated services, prefabri-
r erase such lines by re-asserting the fundamentally collaborative nature of
on. In doing so, it tackles a host of socio-economic, environmental, and aes-
iiple scales of application.

lefinition, prefabrication privileges shop over field labor. From this perspec-
y-produced material, component, or system intended to reduce or improve
be seen as prefabricated. The lowly nail, cut on-site by craftsmen from iron

machines made this labor-intensive technique obsolete in the 19th century,

st concrete wall, stair, and structural components offer efficiencies often
ditional in-situ construction methodologies, most notably in high-rise
estricted site access and strong economic pressures drive ever-increasing
ibrication and quality control. Indianapolis-based National Precast Con-
instance, sponsors a factory certification program in which both the final
t and its constituent materials undergo regular inspections. Indeed, from
18, the term “prefabricated” has emerged as a market-savvy term evoking
benefits for a host of building products.

finition, however—and this is where the blurring of disciplinary and trade
o play—prefabrication entails the assemblage of interdependent materials

controlled production environment as an alternative to traditional on-site












talking about prefab homes these days—from Dwell to Time, on television

ernet, entire websites are devoted to it. But what exactly is prefab? Does it

b refers to buildings that have some portion constructed or assembled in
;ponding portion constructed or assembled on site. The spectrum includes
le homes, manufactured entirely in a factory and simply driven to the site
imal foundations, to custom stick-built homes with very few factory-built
of on-site labor. In between we find everything else, from modular (room-
ed in a factory and stacked on site) to panelized (pre-engineered wall, roof,
duced in the factory and connected together on site), steel frame (the ubiq-
ar Building) to tilt-up concrete, and even projects constructed from recycled
Simply stated, prefab is any method of construction with some degree of
in advance in a factory.

ress, however, a lot of attention is being focused on the modern architec-
often presented as an alternative to conventional housing, a solution to the
. In Los Angeles, for example, the least affordable metropolitan area in the
CNN Money, only 1.9% of homes sold are within the reach of families earn-
1e for the area. As a result of often misleading advertising and journalism,
buyers are led to believe they can purchase an inexpensive vacant lot (itself
tion), go online and order a prefab home and get it delivered to the lot in
»stantial savings—as though it were truly a manufactured product. At pres-
nply not the case.

1 particularly in metropolitan areas with sophisticated city building depart-

sary to hire an architect or engineer to design a custom foundation system












have been popular among nearly every generation since early modernists
1stry as inspiration. Most prototypical prefabs have been “one-offs,” too
production, yet the prefab home has remained a resilient symbol, convey-
10pe that industrial technology might reconstitute everyday life in the most
e its rocky history, many architects see the prefab home as a modernist rite
h a steadfast group of architects offering a wide range of designs, we are
ab’s most compelling moment in the last hundred years. A survey of three

leted at least a dozen homes each provides a closer look.

1 is the embodiment of prefab; among our group, the sleek and simple work
es closest to this hope. With 18 houses completed and 20 more in produc-
ille, Missouri, firm is a leader in completed projects. Affordable, disarm-
ly modern, and visually light as air, the metal-clad base model of the LV
dot, two-bedroom, two-bath) costs $35,923. Total cost, after site work, ship-
issembly can range from $100 to $120 per square foot in the Midwest and
re foot in California and other high labor-cost areas.

:ndearing in the best sense; it is the classic Volkswagen of the prefab field.
scent of the work of Prouvé or Frey. In practical terms, it is emblematic of
r success: disciplined adherence to a system and flexible response to sites,
2s. Although color and material options exist, the basic design is loyal to
rameters and a predictable, pre-engineered structure, allowing extraordi-
7 production. Houses are produced in response to orders, and outside fabri-

dividual parts. Romero’s firm groups them, provides assembly documenta-



tion, and ships them disassembled on trucks in a flat pack.

Flexibility in foundation and structural systems addresses differing
soil and groundwater conditions and regional preferences for base-
ments, crawl spaces, or slabs. Pre-engineered framing options accom-
modate hurricane, seismic, and snow loads. Added modules provide
more rooms, and interior walls can be reconfigured. Although the
design is one of the most disciplined among prefabs, to Romero it is
critical that it “do different things for different people.”

Romero limits her company’s role in site preparation and construc-
tion administration. Buyers take an active role, seeking bids from con-
tractors for permits, site work, and assembly. Simple assembly details
and clear, complete documentation support this approach. The firm’s
website offers substantial resources—a standard contract, a short speci-
fication for contractor ballpark bids, and plan diagrams—encouraging
buyers’ confidence in the unfamiliar process.

Romero is comfortable with the role. “You have to let go. Clients
are different today. They want something well designed, and they want
it to be easy. The design process can be painful if you are trying to
design every last gadget. I started this company with one clear mission,
to do affordable modern architecture. What is the point of getting prefab

if it is going to cost as much as stick-built?”

Resolution: 4 Architecture

Resolution: 4 Architecture of New York takes a different approach,
focusing on typology rather than refinement of a base model. As prin-
cipal Joseph Tanney notes, “We are operating as architects, as opposed
to designing a model home to be sold. We have developed a system of
design which will leverage existing methods of prefabrication.” The firm
has completed 12 houses and designed more than 120.

In some ways, Resolution 4’s houses have more in common with
custom than standardized houses. Designs average $250 per square foot
(in higher markets) plus architect’s commission. The firm has tested its
assumptions by pricing designs both ways (factory vs. site built); the
$250 square foot factory-built cost—$125 for factory work and $125 for
site preparation and labor—has been estimated as high as $600 for
stick-built site construction. Even at $250 there may be less expensive
prefab options, but it is a very well-priced alternative to a custom home.

The firm’s system is based on two “modules of use,” one for public
spaces and one for private, factory-assembled and trucked to the site. The
lowest common denominator is the truck dimensions: 16' wide by 11'
high by 60' long, which equals roughly 1,000 square feet. A rigorous set
of typological diagrams reflects many variations of the “modern modular.”

Resolution 4 has worked with five different factories. “For each
factory there are also specific limits relative to where they are licensed
to build, where they are allowed to deliver homes, each factory’s line
space. When we understand the factory’s assembly process, it allows us
to leverage efficiency of implementation, and it gives us better value.”

Although mass customization is ingrained in the firm’s work, it



il role in both design and implementation. In addition to full design ser-
1s involved in site work. Different energy codes, climatic conditions, and
need to be addressed. “We respond specifically, but we rely on standard
nguage of typology.” As a result, massing can vary significantly, offering
h form.
smegrown version of prefab. Although Tanney acknowledges modernism’s
it is not his firm’s objective. “A lot of architects are pursuing this ‘holy grail
1terests lie in continuing to develop a process that allows us to respond spe-

and budget, as opposed to trying to develop ‘this year’s model.””

5 (mkd)

ength is its highly refined kit, while Resolution 4 Architecture rejects the
Michelle Kaufman Designs adopts both approaches simultaneously, offer-
configured or modified/custom solutions. With 20 houses completed and
ie firm is branching out to produce new models, while pursuing custom
multifamily design. Located in the Bay Area, the firm emphasizes green
ous plans to expand its efforts nationwide.

zbsite with extensive descriptions of the process, step-by-step planning and
plans, delivery assessment services—even Sketchup models—offers trans-
s or confused. Prefab solutions can require clients to take on unexpected
1ent to communicating how these details work is clearly a strength.

firms, mkd has established its own factory in Washington State, near its
ndard plans for the Glidehouse, mkd’s most popular preconfigured model,
2 square foot studio to a four-bedroom, three-bath house of 2,112 square feet.
m $250 to $275 per square foot, except in higher priced markets. The firm’s
es are estimated in the $400 per square foot range. 15’-6” wide modules are
ry and craned onto the site; usual fabrication and construction time is ten to
ough the design is modern, a simple, linear bar configuration and combina-
1 cladding make the Glidehouse at home in natural settings.

1 learned during its short life? “When we started,” Kaufmann observes, “we
chitects...Clients would say ‘I love the Glidehouse, but [ want to stretch the
flip this and turn this over here, and we would [say], ‘Yes, let’s do that, that
n’t realize until we built some that it took away efficiency in time and cost.
reen about the [cost implications of | preconfigured houses versus customn,
nake their choices accordingly.”

to the legacy of Eichler homes. “Our goal is to do what Fichler did: brought
1sses and did 10,000 homes in somewhere between 10 and 15 years. That’s

»homes in the next 10 to 15 years.”

1es the complexity of product design with the conventional building chal-
ons, codes, and weather. Perhaps less obvious are the challenges of a new
nts, in which extended, architect/client communications have been com-
_the Internet plays a significant role. Finally, although prefab sounds like a
tually represents a broad continuum of offerings, approaches, and pricing.

ns can rightfully claim a record of success. While production numbers are
e enthusiastic reception of each of these approaches suggests a promising

ering firms. ®



Multiple Takes













































prefabrication enthusiast. As early as 1910, while employed by Peter Beh-
fist on various AEG projects, Gropius independently invented a system for
s rumored, presented it to the AEG officials without the permission of Beh-
iately dismissed the precocious young Gropius and altogether rejected Gro-
system. But Walter Gropius clung to his dream and tenaciously developed
at the helm of the Bauhaus, while holed up in England during the rise of
son arrival in the United States immediately before the outbreak of WWII.
frequently spoke to members of the architecture profession and building
:s, and art institutes of the need for construction industries to partner with
ellers to develop a comprehensive nationwide system of building based on

edly, he prophesied,

tremely ramified integration, all the competing building industries will come to agree upon
“standard sizes for component parts of building. The designer and builder would then have
a box of bricks to play with for adults, offering an infinite variety of such component parts

ould be interchangeable.

ius was given his chance to develop and implement a prefabricated housing

ral Panel Corporation. It turned out, however, that prefabrication was, and

1atural that a person who ran the Bauhaus at the apex of its engagement
ho designed cars and trains, and who preached a platform of synthesis
10logy would be enamored with the promise of prefabrication. This theme

:ars, beginning with his 1910 proposal, to his research into standardized









Excerpted from a full-length article in arcCA 02.3, “Building Value.”

Architects have historically embraced the cause of residential prefabrica-
tion with vigor, designing a wide variety of futuristic “concept” homes
intended for mass production. Among elite examples are Buckminster
Fuller’s “Dymaxion” house (1929-46), Albert Frey and Laurence Kocher’s
“Aluminaire” house (1931), and Walter Gropius and Konrad Wachsmann’s
package prototypes (1941-50). All reflect the conviction that prefabrication
can be fundamental to the production of single family housing, although
none reached the mass market in any significant quantities.

Modern architects’ longstanding affair with prefabrication serves as
a useful backdrop for an interesting and mostly forgotien example, the
“Lustron Home” (1947-50). This brief but significant building experi-
ment resulted in the construction of nearly 2,500 units throughout the
Midwest and Eastern Seaboard.

The modest Lustron Home was an unlikely protagonist in the
century-spanning exploration of the idea of prefabrication. It was also a
cultural by-product of innocent, Popular Mechanics-inspired notions of
the future and the enthusiasm generated by wartime mass-production
success. Promotional literature promised low maintenance costs, since
all interior and exterior surfaces—including the roof—were constructed
of porcelain enamel panels. The original, 31' x 35' (990 square foot) two
bedroom house was priced at an affordable $7,000 and included built-

in fixtures throughout. Among these fixtures were a combined clothes



and dishwasher, lighting and bathroom fixtures, automatic water heater,
electrical equipment, a 2775 gallon water heater, and radiant ceiling he
unit weighed 12.5 tons; the enamel weighed a ton. All 3,000 parts could
tory in Columbus, Ohio, in a single, 35-foot tandem trailer and be site-
Land costs were not included, and local dealers were set up to assist w
lot selection.

By the end of the company’s short existence in May 1950 it had co
houses, with a significant number of remaining back orders. While neve
production rate of 35 houses per day (much less its projected rate of 40c
a peak production rate of 15 houses per day. When the company repeatex
dictions and required significant additional loans, bankruptcy followed.

Mass production efforts of private companies had played an importz
World War I1. With such successes in mind, the U.S. government poured !
the Lustron Corporation. The company was the outgrowth of a Chicago fir
duce prefabricated houses was born out of a frustration with the lack of po
ny’s principal product—porcelain enamel metal panels for gas stations—a:
of support for firms that would address the serious shortage of housing for

While it lacked the visionary pizzazz of Buckminster Fuller’s prot
reached the markets in numbers that few other experiments in prefabri
end of 1949, its distribution network included 234 dealers in 35 states,
to Florida and South Carolina to Texas. North Carolina received the mos
nois (307), Ohio (275), and Indiana (142) were leaders. Even North Dal
were represented. Not surprisingly, a large number of Lustron Homes
ers’ documentation of repair strategies, original sales information, an
recall the impact of the experiment. They also remind us of the Lustror
ary and pragmatic influences and the dream of a technologically advance
better world. ®
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th was a program of the US Depariment of Housing and Urban Development,
sing Law of 1968. Under HUD Secretary George Romney, former chairman of
oration, it combined a competition to identify promising approaches to industri-
ederal effort to aggregate a market for these new models of housing.

ith Richard Bender, architect, planner, and author of A Crack in the Rear-View
ustrialized Building (NY: Litton Educational Publishing, Inc., 1973); architect
rry Dodge, and UC Berkeley associate professor Nicholas deMonchaux about
h and its lessons for prefabricated building today.

ow prefab was being conceived in the “7os has to do with an investigation
stural history of the Apollo XI spacesuit. Our enormous military industrial
expertise in systems and management, failed when it came to the task of
heir hard, one-piece systems, which looked beautiful, failed, and the actual
ras made by the Playtex bra company. It was a twenty-one layered, messy
it fabrics, only one of which was specifically designed to go into space. It was
ness and messiness—the qualities that a lot of human landscapes have.

into the book, I thought there would be only a conceptual link to human
interesting to discover that Bernard Schreiber—a developer of the ICBM—
rban Systems Associates, a consulting firm for urban problems; or that Jay
2d the Whirlwind computer at MIT, which ran a lot of the simulation sys-
| War, wrote one of his last books on urban systems; that Harold B. Finger,
-ator at NASA, went to HUD, where he was a principal manager of Project

ot only did he go to HUD but, by the time the Apollo program was wind-









Review

DfD - Design for Disassembly in the

Built Environment: A Guide to Closed-Loop
Design and Building

Brad Guy and Nicholas Ciarimboli

|
Marc L'ltalien, AlA

Prepared on behalf of the City of Seatile, King County, Washington, and
Resource Venture, Inc. by the Hamer Center for Community Design, The
Pennsylvania State University. Available at hitp://www.metrokc.gov /dnrp/
swd /greenbuilding/construction-recycling/disassembly.asp.

Today’s deconstruction bears no relation to either the Deconstructivist
Architecture exhibit launched by The Museum of Modern Art in 1988
or the short-lived architecture movement that followed in its wake.
(Although Philip Johnson himself declared it neither a style nor a move-
ment, it turned out to be both.)

Far from a stylistic pursuit, deconstruction today is about planning
the fullest lives for buildings and giving proper consideration to their
ultimate demise. The term “disassembly,” used interchangeably with
“deconstruction,” also refers to products. In the context of buildings, it
is an emerging field that has received scant attention until now. DfD /
Design for Disassembly in the Built Environment: A Guide to Closed-Loop
Design and Building, a recently published guide written by Brad Guy
and Nicholas Ciarimboli, asks us to see buildings as a strategy with a
dynamic life. This broad view begins with the way architects design.
Ripe with potential and quickly gaining acceptance, this thinking
is long overdue.

The construction industry consumes 60 percent of all materials
moving within the U.S. economy. It is predicted that 277 percent of all

buildings that existed in the year 2000 will be replaced before 2030.



By 2030, over 50 percent of buildings will have been built after the year
2000. It’s our choice to either devise a plan for how to dispose of all the
waste, or consider seriously the principles of DfD for extending build-
ings’ lives and planning an environmentally sensitive way to repair,
renovate, and eliminate.

Consider the products deployed into the marketplace today and
how they differ from those of just 20 to 30 years ago. Today we purchase
cheaply constructed, non-recyclable products that have a short useful
life. When they break, we dispose of them and purchase replacements.
We don’t think about the embodied energy in replacements when we
cash in on those warranties, nor do we think about the landfill our dis-
carded models will eventually call home. Now consider buying quality
machines and appliances, such as blenders, designed for longer lives
with interchangeable, recyclable components. Preventative maintenance
and periodic repairs become the bread and butter of a local repair shop
industry. In the process, we utilize far fewer natural resources and, for a
fraction of the cost, get many more years out of our trusty blender. This
is how it used to be—Dbut we've gotten far away from it. We often find
tomorrow’s answers by looking to the past. Now let’s apply this same
thinking to buildings.

As the world moves away from the twentieth century’s industrial
extract-consume-dispose approach to natural resources, DfD supports
knowledge-based design and challenges architects to use their creativ-
ity to close the design loop. Why? Because our planet can’t continue to
provide the resources for buildings as we know them today. Tomorrow’s
buildings—like yesterday’s appliances—should be built to last and
designed for adaptability. They should be easier to repair, and function-
ing components should be easily disassembled and earmarked for other
uses at the end of a building’s life.

The obstacles to DfD are: the speculative nature of buildings; nega-
tive perceptions and beliefs in systems designed for deconstruction;
composites and petroleum-based products; coatings and layers of finish;
connection methods that are difficult to undo; loss of craft skills to cre-
ate aesthetically pleasing connections and fasteners; and the labor costs
to deconstruct and sort. Many municipalities nationwide are proving
that sorting is quickly becoming commonplace. Altering the rest is up
to architects and the construction industry.

Guy and Ciarimboli cite examples from a simpler time, when
people relied on disassembly for their very existence, exemplified by the
North American teepee and the craft-oriented joinery of traditional Japa-
nese architecture. They also show success stories of today’s planning for
future adaptability. The Wal-Mart in Lawrence, Kansas, was designed by
William McDonough + Partners to outlive its current program and con-
vert to housing by supporting a future second level. In San Francisco,
the current home for the California College of the Arts, designed by
Tanner Leddy Maytum Stacy, is the successful transformation of a for-
mer Greyhound maintenance facility that SOM designed in 1951.

The DfD guide was intended for owners, architects, and builders.
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Norma Sklarek, FAIA,
Honored by the California
State Legislature

|
Lori Reed

Norma Sklarek, FAIA, is a woman of many firsts. She is the first Afri-
can-American woman licensed as an architect in the United States, the
first to have Fellowship bestowed upon her by the AIA, and the first
to form an architectural firm. Because of these and other pioneering
accomplishments in the architectural profession, she was recognized
and honored on the floors of the California State Senate and State
Assembly on August 20, 2007.

Norma Merrick Sklarek was born in 1928. She was raised in New
York at the edge of Harlem. From an early age, She exhibited solid artis-
tic talents and excelled in school — especially in math. Her mother was a
homemaker and her father was a physician. They instilled in Norma the
strong belief that she could succeed in a profession, and in life, through
hard work, education and a positive attitude.

Her grades were always excellent and she took the time to give seri-
ous thought to what she wanted to be when she grew up. She accom-
panied her father on his house calls during her adolescence. From that
experience she determined that medicine was not for her. She decided
to merge her love of art and math and pursue architecture as a career.

She was accepted at Columbia’s School of Architecture in 1946,
but first had to prove her academic worth by taking her freshman year
at Barnard College in Liberal Arts. She then entered Columbia and
graduated in 1950 as the first African-American woman ever awarded a
Bachelor of Architecture Degree.

Norma passed her licensing exam on her first try and quickly



became well known for her skills in the technical side of the architectural profession. She also
began to tutor other architectural graduates in the ways and means of passing the licensing
exam—eventually coaching hundreds of successful licensing recipients.

Norma was the first black female architect registered and licensed in New York—and the
United States—in 1954. In 1962 she moved to California, where she became the first black
female architect licensed here.

She worked from 1960-1980 as head of the architectural department of Gruen Associates in
Los Angeles. Among the many projects for which she was responsible during that time were the
Fox Plaza in San Francisco, the American Embassy Building in Tokyo, and the Queens Fashion
Mall in New York.

From 1980-1985, she served as Vice President of the Welton Becket and Associates, where
her major project was the Terminal One Building at Los Angeles International Airport.

In 1985, she became the first black female to form and manage an architectural firm, Sie-
gel, Sklarek, Diamond, which was at its formation the largest woman-owned architectural firm
in . From 1989 to her semi-retirement in 1996, Norma was a principal with Jon
Jerde Associates, where she was involved with major architectural projects throughout the world,
including the Mall of America, the largest shopping center in the U.S.

In addition to a career record of significant professional achievements and technical excel-
lence, Norma has balanced family life, teaching at UCLA, lecturing at many architecture schools,
and non-stop mentoring and coaching of younger colleagues.

Over the years, she has served the profession and public in many capacities, serving as a
member of the Architectural Guild of USC, an NCARB Master Juror, a member and chair of the
ATA Ethics Committee, and a member of Goodwill Industries’ Board of Governors. She has just
completed a term as a Governor-appointed member of the California Architects Board.

Norma has received awards, honors, and testimonials from countless professional and
community groups over the course of her impressive career. Among these are recognition from
NCARB, AIA, the California State University, Turner Broadcasting, Association of Black Women
Entrepreneurs, Goodwill Industries, National Organization of Minority Architects, Hampton
University, Association for Women in Architecture, and the YYW.C.A.

Norma’s peers recognized her as a Fellow of the American Institute of Architects in 1980,
the first black woman to be so honored. In 2007, the AIA California Council and State Senator
Sheila James Kuehl (D-Santa Monica) arranged for Norma to be honored by the State Legislature.

“As a woman, I am personally touched and impressed by what Norma has achieved in the
practice of architecture, as well as by what she has given back to the profession through her ser-
vice. This recognition could not go to a more deserving person. She is a role model for all current
and future architects,” said Pamela Touschner, AIA, 2007 AIA California Council President.

“Norma Sklarek, FAIA, has been a trailblazer in the architectural profession in so many
ways. AIA National is excited to see the California Legislature honor Ms. Sklarek’s accomplish-
ments, and we extend our warmest congratulations to her for an impressive lifetime of achieve-
ment,” added Paul Mendelsohn, FAIA?,Vice President, Government and Community Relations.

Norma is enjoying her semi-retirement while continuing to work as a consultant to profes-
sional colleagues. ®
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Sebastian Mariscal Studio has been slowly building a portfolio of well-
regarded contemporary housing projects throughout the city of San
Diego. Their latest is Six, a rowhouse project just a block from the beach
in La Jolla, one of San Diego’s most desirable and expensive neighbor-
hoods. As with all of these projects, Mariscal is the developer, architect,
and contractor.

Six sits on a sloping lot on a curving street, a topographic condi-
tion made subtly evident as the apparently identical units curve and
drop with the terrain. The rowhouses sit atop an underground garage
accessible from the side street on the low side of the site; they address
the sidewalk through a small gate in a hedge that provides privacy to the
open units beyond.

Each rowhouse is composed of two parts that are expressed in
their finish materials. Service elements (stairs, elevators, storage, and
the like) are placed in limestone-clad pylons that act as sound gaskets
between the units. All living spaces are contained in wood boxes that
bridge between the stone pylons. The wood boxes—clad completely in
ipe—contain bedrooms at the second and third floors. Under the wood
box, a large loft-like space for the kitchen and living areas extends into
gardens on both ends. This connection is made seamless by the use
of fold-away glass doors that completely open both ends of the room.
Ipe flooring runs outside as decking in both directions, connecting the
garden and terrace areas to the interior. In fact, this “slipping” of inside

to out is so effective that, when the doors are folded back, you feel as









This fall, I found myself on a family vacation along California’s Central
Coast and stopped over in Cambria for a couple of nights. The purpose
of the stop—beyond enjoying the town and its beautiful coast—was to
take my sons to Hearst Castle. What I had forgotten was that Cambria
is also home to another idiosyncratic, visionary residence now open
for tours. As it turned out, we saw both homes in the same day, and
the comparisons proved as enlightening as the tours themselves.

The other residence is Nitt Witt Ridge (California Historic Land-
mark 939), the home and inhabited folk artwork of the late Art Beal,
who hand built his home over more than fifty years using the cast-offs
of others. Apparently, Art was once Cambria’s trash collector and was
rumored to have worked on William Randolph Hearst’s place just up
the road. Along the way he made use of old tires, washing machines,
beer cans, car rims, toilets, broken tile, abalone shells—you name it—
to inhabit his 2-1/2 acre hillside site. The result was a collage of found
and appropriated objects that are somehow spun into shelter.

Nitt Witt Ridge is often referred to as the “poor man’s Hearst
Castle,” and for good reason. Both residences are curated collections
of what their makers found valuable. Hearst collected things already
understood to be valuable and important, things thus available to him
because of his vast wealth. Beal, in contrast, elevated the discards of
his neighbors to something that seemed beautiful to him. In a world
increasingly concerned about our environmental condition and dwin-

dling resources, perhaps there is an important lesson for us. ®





